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THE YOUNG LADY MUSIC-TEACHER. 

hi T is not an unmixed evil that so much of 
'&. the elementary instruction upon the piano 
'.\\ should be given by young ladies— mere 
,J girls, we might say. Experience of the kin- 
Ha. dergartens and of primary schools warrants 
yfg the conclusion that children learn more 
rf easily from persons but a little in advance 
_ of them in intellectual attainments. In 
such cases there seem to be more points of contact, 



and a greater facility in arriving at a good under- 
" ~ 'ing of each other's mean" 
o the fact of there being 






3 meaning— not altogethi 
being so much less to un- 
derstand. Whether this be so or not, the practical 
question of expense will forever render it necessary 
that elementary instruction should be given for the 
most part by young teachers. Hence Ido not stop 
to scold concerning the circumstance so much de- 
plored by musicians, that elementary instruction 
in music is generally given by poorly-prepared 
teachers. The same is true of all departments of 
knowledge, in spite of which the world seems to 
get on quite well. The existing defects of elemen- 
tary musical instruction must be met and comple- 
mented in the same manner as they are in other 
departments, namely, by educating the young 
teachers in the principles of their art, and by some 

vision. The latter, indeed, can 

to any very great extent. When I 
''-~- of my daughter to 



system of s 



choose to intrust the edut_ .. 

an incompetent teacher, who 

ity to interfere between us, and to decide that, in 
place of a teacher whom my children like, I must 
take one that, in the expressive language of the 
nursery, they " cannot bear " ? Mistakes here must 
have time to wear themselves out, just as they have 
in most parts of the country in the matter of ordi- 
nary schooling. Time was when all well-brought-up 
children were taught at home. It is so no longer, 
because the fact has become established that the 
public schools do it better. What the public schools 
do is to divide labor, afford the young teachers a 
quicker advantage of experience, both by concen- 
trating their work upon a small province and by 
aiding them as much as possible with direct pre- 
cept; the schools also keep the youngsters up to 
their work by supervision from higher authorities. 
These things together bring it to pass that elemen- 
tary education is respectably well given by young 
teachers almost exclusively. Besides, it is rare that 
a learned person is a good teacher of the rudiments 
of his learning. 

The young lady who is offered a few pupil: 
piano-playing need have no hesitation in under- 
taking their instruction, if 6he will attend carefully 
to the following suggestions. For, although noth- 
ing is more common than to hear teachers say that 
such and such a pupil is worse off than if she had 
received no lessons at all, an experience of more 
than thirty years in teaching the pianoforte, during 
which I have had many hundreds of pupils under 
my care, has entirely failed to afford a single exam- 
ple of a pupil who had absolutely nothing to show 
for her previous lessons, or who was reallv less ad- 
vanced than if she had not been taught at all. 
There were many cases in this time wherein the 

Eupil had failed to form the habits properly to have 
een expected of a student; butno single one, that 
I remember now, in which the wrongdoing wai 
such a radical badness as to be worse than no 

ing at all. This will appear as we consider the 

ture of the harm which a pupil might conceivably 
receive from imperfect instruction. No matter how 
poor the instruction, the pupil will necessarily gain 
by the practice accompanying it, gain aco"*'" 1 
the fingers, and in ability to follow and api 
musical combinations. Whether he will do these 
to a greater or less degree, will depend very much 



upon faulty instruction that I have had to encc 
ter is a staccato touch. The proper connection of 
tones is the foundation of expression and of the 
coherence of the phrases; besides which it is a 
condition of finger-development that the touch in 
most of the elementary exercises should be a pure 
linger legato — each finger holding office until his suc- 
cessor is duly qualified. When the staccato touch 
has been allowed to grow into a habit, it sometimes 
takes months of hard work before a scale can be 
played correctly; but even in these cases, I am not 
ready to say that the lessons permitting this fault 
had been worse than none — the habits of muscular 
obedience having been forwarded bv the practice, 
and the necessary apparatus of brain-cells elabo- 
rated, or at least well begun. 

However inexperienced the young teacher may 
be, it is within her power to render the pupil the 
most important services that he will ever be able 
to receive. Namely : First, she can awaken the ap- 
l„ lite fur knowledge, that is to say for music. Second, 
she can teach him how to apply his mind in order lu 
learn. All piano practice has for its object to es- 
tablish a habit of muscular obedience on the part 
of certain muscles, in the effort to reproduce a mu- 
sical conception existing in the mind of the pupil. 
There are, therefore, two branches of playing w huh 
can be taught— the muscular and mental. In all 
the earlier stages of playing, the formation of the 
habit of muscular obedience is the foremost objec- 



_ . - point, because, r__ . 
for the particular piece 
ception will be unable ti 






il such a habit is formed, 
at least, the musical con- 

j come to expression. Now 

condition of this part of the work that the 
practice be done very slowly, and with exact atten- 
tion to the accuracy of every motion. Speed is an 
alter consideration. The lirst thing that a young 
teacher has to do for her pupil, therefore, is to'make 
practice slowly. The second good thing for her 
• : - '.o make the playing musical, which it will 
the pupil has a good ear and is in thorough 
ojim«iuiy with the piece he is attempting to plav. 
This, also, is subject to education, the "indica- 
tions," as the doctors call them, being to make sure 
that the music itself is really introduced into the 
pupil's consciousness. The easiest evidence of this 
will be the pupil's ability to play the piece without 
notes. Besides affording evidence upon the exist- 
ence of the music within the pupil's consciousness, 
the practice of memorizing has a farther use in fa- 
cilitating the pupil's modification of his playing 
out of the character of hard work, which all half- 
learned playing has, and bringing it into the char- 
acter of play, as the very term denotes. This pro- 
cess is to be helped in every manner devisable, 
especially by playing the piece" for the pupil, in or- 
der to refresh his memory in regard to the sound 

The development of the pupil's musical faculties 
through the expert co-ordination of the piece se- 
leeted lor stud), is a point where the voung teacher 
will almost necessarily fail, because it"depends upon 
a degree of mature knowledge of the relation of 
music of one class to another, and upon ample ex- 
perience in observing the effect of the pices most 
used upon individual pupils. Every teacher has a 
few pieces which, upon one pretext or another, she 
gives to almost every pupil. The reason is that he 
accomplishes certain modifications of the pupil's 
consciousness by means of them. She commonly 
has a few for every grade, although it will often 
happen that the pupils of a higher grade will be 
found playing pieces belonging to a lower grade. 
The reason is that the teacher finds the pupil as 
yet unfoYmed in the particular point intended to be 
covered by the piece in question. There are cer- 
tain pieces which the teacher uses for the purpose 
of "improving the quality of study." This is one 
of the first points aimed at when a good teacher 
begins with a badly-taught pupil, 

Aside from carelessnr~- '— 
legato, the 



ess in the matter of playing 
fault of young teachers, and 



especially of young lady teachers, is that of not ad- 
vancing the pupil rapidly enough. Dpon this head 
no reliable direction can be given, except the two 
cautions following: The practice of difficult pieceB 
will do no harm so long^ [1] as the legato is not im- 
paired, and [2] the pupil is not disheartened by the 
difficulty. But as the prime necessity in all the 
teaching is to keep the playing bright and musical, 
it will be necessary after each long pull at difficult 
pieces to come back to easy ones for a time, and 
have them played well. The difficult pieces, half- 
learned the first time, must then be taken up and 
thoroughly learned. Really dittienlt pieces are al- 
most always learned in this way. The great solos 
with which virtuoso pianists delight their hearers 
have commonly been studied over and over from 
two to ten times, during a period of perhaps ten 
years. This is the case even with young pianists, 
the concert appearances rarely following the first 
study of the chief solos of the repertory at a closer 
interval than five years.— W. S. B. Mathews, in The 



fHE pretty city of Bayreuth was once the 
capital of a margrave, who, a precursor of 
poor King Ludwig, was deep in debt, and 
in the power of that yawning monster 
which the ancients called Liver aud the 
moderns call Spleen. His ministers did 
as they pleased, and Frederick, king of 
Prussia, expected that the state would die 
of bankruptcy. 

The margrave was Christian Charles Alexander 
of Anspach and Bayreuth. It came to pass, to 
Frederick's amazement, that the debts of the mar- 
grave were paid, and that taxes were reduced. 
What great influence had wrought this? Rose Hip- 
polyte Clairon, born in Flanders of poor parents, 
went on the stage because it was her vocation. 
There were no cafes-concerts then for the Offen- 
bachs of the day; but she was graceful and pert 
and pretty, and whereas the craze was not aesthetic, 
but ran to Watteau's pastorals, Miss Clairon, who 
had played Marton and sung and danced in ballets, 
was engaged to play Marinette and Dorine at the 
Comedie Francaise." And she did it to perfection. 
Miss Clairon was ambitious, nevertheless, to play 
in tragedy, and when it became known, those who 
thought her an ideal soubrette began to sneer. 

Her performance of Phedre was a revelation ; the 
king declared that he admired her; the world of 
art and letters lauded her; the world of society 
lost its head; Mme.de Galitzin had Vanloo to 
paint her portrait ; medals were struck in her hon- 
or; Voltaire and Marmontel honored her with 
their friendship. It may be that her success turned 
her head. It is said that she was harsh and cruel 
to dramatic authors, and squandered her wealth 
for Valbelle, a young nobleman, whom the empress 
of Russia had offered to favor if Miss Clairon would 
take him in marriage and make St. Petersburg her 
home; but Miss Clairon would not. At fifty she 
had renounced the stage to cultivate the muses, 
and Valbelle had been disloyal to her. The mar- 
grave wrote to her to come to" Bayreuth ; the trage- 
dienne became a minister of state; she had been 
disdainful of Mme. de Pompadour, and she became 
the Pompadour of a provincial court. When the 
margravine died and the margrave began to think 
of asking his prime minister in marriage, Freder- 
ick was moved and shuddered at the thought of an 
alliance between a margrave and a woman of the 
stage; and the margrave married the beautiful 
Lady Craven. Miss Clairon returned to Paris to 
write her memoirs, and died in poverty; but the 
margrave of Anspach-Bayreuth sold his principal- 
ity for a pension for life, and died unhonored in 
London.— Henri du Bois. 



KUNKIM/S MU8I0AJL ItKVIHW, OCTOBER, 1886. 



%^M^ G \\lmkd%^k^ 



KUNKEL BROTHERS, PUBLISHERS. 



I. I). KOUI.ON. A.M., LL.B., 



It poivt$ except St. 7,om'« 



liool should attempt 

versity, if the boy who 

c»nnot wort an example In "long division " were 

set to wort on differential calculus, everybody 
, A(ll ,i,i ..,. the sham and turn from it In disgust, but 
when ; , girl who cannot play a scale properly at- 
tempts a Bach fugue, a Ohopin nocturne and a 

Liszt Rhapsody ami plays them all In the same 
meaningless, slip-shod, heller-skelter style, the 
),;,,, |,v |mpa and mamma win. have l.een swindled 

send flowers to the darling and thanki 

|,. ; i,|iei ■ ! "till, iiixiin, tn ii ,l,in," mini-tin- inunirn 



PROFANITY IN SONG. 



often lost sight of, but proven by the experience of 
ntire race, that (..-day's thoughtless formula 

often becomes to-morrow'a creed or rule of action, 

man who flippantly says to-day, "Honesty is 
the best policy," is often honest to-morrow if it he. 
policy, and he who thoughtlessly smiles at religion 
to day is not unlikely to purposely sneer at it. to 






tkmt WAOI they wish to rrce 
' Thin in due In the peculiarity ../ the pa, 
viimthlyiiitlilimtiani' brum 
where thru ure liulillsliril. Far prrmiiim 



-.ul.s.-.ll.rrM 111. .11..,; till* I 



■I RIVK-KINC, whose .: 



' jt . ■ | "■,-.. u. ..... .""■•.>.'".. "»"" '" ■ 

l«ik ' :l biuischohl word among all lover:, ol 

■-JlilL '''""" ""' sil ' '" ""' Dalted 8t»*es, Will, 

if^^iX lliis fall and winter, make one of the 

IP 



uctended t 



F late years, there ha 

\ and very extensively s 
] and that, so far as we 

s protest from the pr< 

, Which are always prof: 

border upon t 



> the i 



callei 



often 



I faith of 



■yr atteii.pl .-. I by 
I pianist in this country, \isiling 
me hundred cities and towns and giving 

about one hundred and tifty concerts. This is good 

news to Students Of I he inan.i eve. v w here. We I 

pleasure, unasked, t ■ » mul tutorial meutioi 

this lour in order to say to all win. read thin 
who may have an opporlunit y of hearing this great 
lie sure to embrace the opportunity and 
attend her recilals. To all, they 

enjoy men i .to learners, they are an Inspiration and 

a most excellent lesson. Once m< 

the Riv< Eing recitals 



v \c\: again we are in the mldsl of a p I- 

Oal campaign and once again I he small 
part played by song in A uteri can politics 
is apparent. Our political m 

I he h rass band is usually on 
hand, playing the self same airs foi all 
The people have no musical 

battle cries. This is doubtless due In part to the 
tad thai at the present day there u 

moral questions uppermost; that questions of com 
mercial policy, while they may stir I he mind, cannot 
much ailed the heart, and that it. is the heart lhat 
: in.... . lint this is m. I the sole evplanali..n. t lui 
political managers are nn musical, t hey are " not 
move. I h\ concur. I of sweet sounds." We will leave 

i [notation Incomplete, foi wedo nol believe tha 

foi mam .,1'llien. il is true lhat I hey are "I'll ft 
treason, stratagems and spoils." Some .lay 
shrew, lei political management will see the pOW( 

i here ■ ' ""' masses and th 

party that lirsl uses this force systematically wi 
, oiisi.leial.le a,l\ anlage in the struggle 

maoj 



fn ERE is a fashion In the music of d 
can all remember the not far distant .lay 
when oompn sit ions ol the "Maitlen'i 
Prayer" and "Silvery Waves" type wert 
the rage. NOW, everything inns to Mo 
olasslca) and I a. Every "one horse 

teacher "nOW dotes on ™m positions neither he in. 
|,,s pupils • hi play II would not do foi "Th, 

Bnngtown v,,uug i. a. lies' Seminary " to have a con 

Oei I I rainme thai would not he suii.. 

I.eipsic (ii-trtiiiiiliitiiK eo i, ceils' Sham, sham, sham 



which present, in ludicrous grotei 

uncouth, but generally sincere, 

frican. From cheap com 

the theaters to which artists (?) In burn! cork no* 
and then lend the charm of their presence, these 
songs have found their way into the homes ol the 

people, and many a young lady who w.oil.l feel 
highly insulted If any profanity were ipohen in her 
presence, sings, or Bcreeches, an the case maybe, 
"from early dawn till dewy eve," these composi- 
tions (?) in which profanity combines with bail 
music to do the work of the devil. 

By the way, is it not wonderful how music, even 
bad music, seems to idealize hail or indifferent 

words? But this is not peculiar to the class of 
re speaking of, and It would lead as too 

far to dwell upon it at the p resent time. 

Whatever may be the mode of manifestation of 

the religious sentiment, of a human being. If only 

the sentiment be sincere, if is worthy of respect. 

The faith may be more or less true, in.. 

conducive to the future welfare of its professors, 

but In all eases it has its l.asis in the innate 
inent of accountability to thai, and that sentiment 
[S as respectable in the African as in the Tan. a -.an 
in the Heathen as in the Christian, for it is the Di- 
vine which is in man, and the Divine is one wher- 
ever found, in the abstract, then, the simple faith 

of the negro is as worthy of respect as that of the 
most intellectual of the white race. Odd and un 
nth as his hymns and religious songs may seem 
be, they are the natural expression of his reli- 
gious Sentiment, and to parody them is to insult 
II,,. Divinity which has implanted in his breast the 
sentiment in question. We might here ask those 
W l,,, ...,, freely ridicule the negro's hymns, lu.w they 
think theirown compare with those of the heav- 
enly choirs; wo might speak of the foolishness and 
injustice of such a course, but we will even pass 

that by, to ask what the reflea action must be upon 

those who ridicule the religion of the humblest of 
mortal " from the ridiculing of one man's religion 

I,, the ridiculing of religion, from the eon 

I he a h st raid, there is hut one step, and that an easy 
one to take. When our neighbor's religion ha: 

come a fit subject for poor jests and mockery 

own will soon become a matter of in.liil'cre nee, if 
tt 0l ol ridicule. Hewho laughs at another's faith 
Is often nearer than he thinks to be a .1 udas to 

Our readers may, some of them, think that 

overrate the Influence for evil of songs such 

those we are speaking of that the many who sing 
them do it bo thoughtlessly as nol to be affected by 

the thoughts which we have just suggested. But 
thoughtle i lh is sort is the very 

ol Irreverence ; and, again, 



be supposed to be making a defense of 

t and hypocrisy. No weapons are unlawful to 

flght those devils in "the livery of heaven," but 

the songs we speak of travesty the religious faith 

pressions of those whose sincerity is seldom 

doubtful. 

It may well be questioned whether the genuine 
negro hymns are such as should be sung under any 
circumstances by the public at large, i 
most, their strange imagery is likely to tiring up 
ludicrous ideas in contrast With the sentiments 

which they are intended to express; but there can 

be no doubt that such intentionally grotesque imi- 
tations as are many of the songs that, now pass for 
[ m„sic are unlit, for use by any person 
who has the slightest respect for religion, 

We ,1.. not edit a religious paper, anil some may 
think SUCh an article as this out of place in our col- 
umns, but we pretend to edit a respectable musical 
Journal, and hence we protest against all publica 
turns of the sort we have spoken of,in the name of 
of music, which is degraded from its proper 
of action whenever it is made a help to 
overthrow that which is best and noblest in human 



KYKLAI. lessons could be drawn from the 
"monster charity concert" given, or at- 
tempted, under the direction of P. B. tiil- 
at the Fair Grounds during the 
triennial conclave of the Knights Tem- 
plar. No one can question Mr.Gilmore's 
ability as a conductor, and yet even he, 
with all bis experience, had evidently overrated 
Ibeellect of a large number of instruments'- " 
•. The music stand 




grand stand that the 

the latter place and those win 
lar for reserved seats vacated 
common herd in approaehin; 

Volume and carrying power 



far from the 
not be heard in 
1 paid their dol- 
10 join with the 
le music stand. 



liings as was practically demonstrated here. This 
s acoustical. Now for the ethical. Those minicr- 
IU8 bands that refused to join in the concert be- 
cause, forsooth, a few ban, Is. mostly from country 
were to join in it whose members did not 
belong to their union, did more harm to Ibeirorgan- 
ization than they know. The public at large sym- 
pathize, and so do we, with organizations lhat have 
for their purpose the proper protection of the rights 
of their members, but the minute such organizations 
effect: " We will not join with you in doing 

;, ,,f charity, because you do not speak our 

Schibboleth," that minute distrust, if not enmity, 

takes the place of sympathy, ami the action of 

these bands in this case (which we are happy to 

say was not indorsed by the St. Louis members Of 
the union) is one that must not be repealed, if 
band musicians desire to keep the respect of the 
public and the power which goes band In band 
With public esteem and confidence. 
enlightened country, Boycotting me 
succeed, and when employed against charitable 
nbjecls are not only illegal but despicable. We 

understand that the majority of the musicians 

were willing to play but acted under superior 
orders. If so, I he sooner they change s 
rior superiors the better. 



; methods never 



luch infe- 



\,,w is a good time tO subsclibe foi 

MisitAi, Kkmkw, wbv? Because it Is alwayi 
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P. S. GILMORE. 




E are happy to be able to present to our 

readers an excellent likeness of Ameri- 

's greatest band leader, Patrick Sars- 

. The cut we here present 

ngraved specially for our columns 
and is the first that has met with the 
full approval of the subject of our 
sketch. Mr. Gilmore, while thoroughly 
an American, is a native of Erin. He 
was a Christmas gift from Providence-to his parents, 
having been born on the 25th of December, 1829, 
near Dublin. Early in life he joined an English 
band, and with them went to Canada, but before 
long removed to Salem, Massachusetts, where he 
became leader of a brass band. In 1849, Salem 
being too small for his ambi- 
tion and genius, he removed 

toBoston, where he conducted 
a number of bands. His fame J 
spread beyond the confines of 
his adopted city and state, 
and in order to comply - ; " 



The medals which grace Mr. Gilmore's breas 
ire but a few of the many testimonials of meri 
le has received both in this country and in Europe 



MUSIC IN THE FUTURE. 

There were brave men before Agamemnon. There 
were learned musicians before Bach and Handel, 
yet how seldom do we hear of them! These two 
have survived in their works for over a century, 
and we fondly call them immortal, says Freund'i 
Music and Drama, (which by the way is much more 
readable of late than it used to be). 

But bow do we know that they are so? Already 
their popularity is paling before that of Beethoven, 
their greatest successor, and the followers of Wag- 
ner, thatis, the ultra-enthusiastic followers, in their 






6 he r. 



udif- 



ceived to give concerts i 
ferent states, he, in l85y, or- 
ganized Gilmore's Band, with 
which he traveled all over the 
country, giving concerts in all 
the principal cities and estab- 
lishing the foundation of his 
present fame. In 1864 he or- 
ganized and successfully car- 
ried through a grand musical 
festival in New Orleans. To 
the success of this enterprise 
was undoubtedly due Mr. Gil- 
more's determination to do 

lething still greater, 
.„_ giving of " 
" Peace Jubih 



the 



1869 



id the 



second in 1872. The chorus of 
the first Peace Jubilee num- 
bered 10,000, and the orchestra 
1,000, besides bells, cannon, 
etc. The second "Jubilee" 
more th an doubled these num- 
bers, and the effect of a chorus 
of 20,000 voices, a whole army, 
can be better imagined than 
described. Both of the "Jubi- 
lees" were unqualified success- 
es. The second brought to 
this country the infest famous 
bands of Europe, among them 
thefamousbandof the "Garde 
Republicaine ," of Paris. These 
"Jubilees" were successful in 
the face of a great deal of 
opposition at the hands of 
Boston's ultra classicists. As 
he had outgrown Salem as a 
band-master, so he outgrew 
Boston, and transported him- 
self and his band to New York, 
from which place his unrivaled 
baud makes extensive annual 
tours. The position that 
Thomas holds in this country 
as an orchestral conductor, 
Gilmore holds, and with a 
much more indisputable title, 
as a band-master. Thomas 
has rivals, Gilmore has only 
imitators. Of course, the po- 
sition he has conquered proves 
indomitable pluck and energy; 
but it shows more, it shows 
artistic ability of a high order, 
a thorough knowledge of hu- 
man nature, and that God- 
given power to control men which makes leaders 
in all walks of life. Though made a lion of wher- 
ever he goes, Patrick Sarsfield Gilmore is to-day a 
harder student than he was when, as a lad, he first 
entered a regimental band. He does not pretend 
to know everything, and is always ready to weigh 
;stion, and to adopt it if it bears the test 




time. It is an old thought, so commonplace as to 
scarce have any force at all. But it is true, all the 
same. One hundred years is but an insignificant 
space in the history of a world. The year 2,000 
A. D., will be here anon. As Ko-ko says to Nanki- 
Poo, "You may not be there to see it, but it will 
be there all the same." Perhaps the musical 
bookworm of that day will grope among some 
faded old scores. Something in them may strike 
hisfancy. Who is it by ? Why, one Wagner. Who 
is he? Turning to the latest biographical diction- 
ary he will find something like this : 

Wagner. A composer of the nineteenth century. 
Died in 1886. Wrote a number of intricate works, 
remarkable for their orchestration, and deemed at 
lote period to have effected quite a revolu- 
1 "- ! " ■"•* At a recent "Concert of An- 
illustration of historical music, 
an extract from a work called 
"Parsifal" was performed. It 
showed originality, but its 
old-fashioned style r~ ' 






cited 



airth. 



.__, it did very well for 
the dark days of 1886. Wag- 
ner had a relative, named 
Liszt, who had some reputa- 
tion in his day a 
upon that now happily o 
lete instrument, the piano, 
and composed some pretty 
morceaux. About this time 
flourished Donizetti, Bellini, 
Verdi, Rossini, Gounod, and 
a host of minor but now for- 
gotten composers, who enjoy- 
ed a butterfly career of popu- 
larity in their day; for the 
nineteenth century was not 
without its activitity in musi- 
cal art. It did its work and 
Eerished. Yet thatwork aided 
igher achievements. Thus, 
as one of the musty old poets 
of that period wrote : 

" We rise on stepping-stones 
of our dead selves to better 

Yes ! Yes ! Peace to the 
memory of these old musi- 
cians. They struggled in the 
dimness of those artistically 
dark ages towards the light. 
But what would they have 
thought, could they even ob- 
scurely have divined the 
lengths to which we in the 
21st century have risen. 
Well! Well! perhaps in the 
25th century they will talk of 
us, too, as old-fashioned. But 
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COL. P. S. GILMORE. 



Waggles, and our Bobbs 
are truly immortal !" 

But it must be remembered 
that we in this century have 
only the organ, the piano, the 
violin, and contemporaneous 
instruments by means of 
which to develop our facul- 
ties. We do not even dream 
of the instruments of A. D. 
2,000. 



of exs 

Mr. GilrxK 
wife and d 
well, helovt 
is said to hi 

is shown by tli 
lislied a volume 
the title of " Pip. 



travels, by his 
oves his band 
'" is Gilmore 
it father's 
, and has besides literary ability, as 
fact that she has just pub- 
very creditable poems, under 
"rom Prairie Land." 



heart of hearts, deem the author of "Parsifal" the 
superior to the composer of the "Nine Symphonies." 
At the present day the most successful thought in 
musical art is given up to the cultus of Wagner. 
How I'm- before some newer and greater composer 
will rise up to pluck away the laurels now lying on 
the tomb at Bayreuth ? 

Berlioz has enjoyed— if the shades of the de- 
parted can enjoy— a posthumous glory. A few of 
his works, revived after years of neglect, have 
given him a celebrity which he scarce enjoyed 
while living. Liszt was encircled all his davs with 
the lustre of a contemporaneous glory. Will it 
last? Fifty years from now will he be aught but a 
fading name? 

It is sad to think oblivion must come to all in 



MUSIC AS A LANGUAGE. 

The Paris Tempt recalls the 
creation of a universal lang- 
uage by M. Francois Sudre, 
professor in the school of 
Soreze in the Tarn, in 1887, and 
announces its present revival 
at the Mayor's office in the 
fourteenth arrondissement in 
Paris. The peculiarity of this language consists in 
its formation by the use of the Italian names of 
the musical notes— do, re, mi, fa, sol, la and si. 
It is stated that the new language is not incum- 
bered by the heavy weights of the customary gram- 
mar—orthography, etymology, syntax and prosody. 
The verbs have only the infinite mood, and thus 
all the bother of moods and tenses is done away 
with at once. 

But notwithstanding its simplicity, no informa- 
tion is afforded concerning it which' will give one 
a just notion of its character. It appears to work 
by contraries. Thus, while lamidore means to 
increase, redomila signifies to diminish. Dcmimd, 
which denotes God, has for its antithesis solmido, 
which stands for the evil spirit. 
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rod to (,'ivu him lessons. Of tlu>sr, such 
advantage w lis taken thai at tin' end of two or 
I liroo \ r:irs i In' mast (•!- Iran h I s owned that his | ui- 
|>il know as much us himself. When, in conso- 
'■• of advatl. ill'/ a".', I'rovesi gave up his con 
in ,..rnhip, his place was thou taken hy Verdi, llien 
ixtoon years old, who begun at once to compose 
nieces for I he society, which wen- produced under 
his own direction, those works are still preserved 
11 the library of the society at Busstito. 
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\" the regiment lustily 

but only a slight tremor 
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'roles will he uiider- 
■ovail. the host seats 
1 prospectus will he 

do hy the manage- 
to in cverv particu- 
... York, the company 
will appear in Boston, Haltimore, Washington, 
Philadelphia, Pittsburgh, Cincinnati, St. Louis, 
Chicago, Denver, Salt Lake City, San Fra 
St. Paul and Minneapolis. 
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NEW OPERA BOUFFE. 



of a 

\ of VI 

/ poser, Victor Roger, to a libretto written 

l by Paul terrier and Fabrice Curre. It has 

just been successfully produced in New 

York by McCaull's Opera Company at 

Wallack's Theatre. The plot of the opera 

The scene opens in Paris, where Madame Jacob 
is the happy and not over-strict mother of twelve 
daughters. Josephine is the favorite of the flock, 
and not only enjoys the use of the best bedroom in 
the house, but instead of having to earn her living 
like her sisters, is sent to the Conservatoire to cul- 
tivate her supposed vocal gifts. This favoritism 
has destroyed the harmony of the Parisian tribe of 
Jacob, and the eleven sisters of Josephine, who, by 
the way, is in love with Montosol, a fellow-pupil at 
the Conservatoire, play the part of Joseph's breth- 
ren in the sacred narrative, and conspire to sell 
their mother's darling into the hands of the Egyp- 
tians. A pasha from the land of the Pharaohs 
arrives and tempts Josephine with the offer of a 
brilliant vocal engagement for opera bouffe to re- 
turn with him to his country. In the second act 
we find the heroine transported to the banks of the 
Nile, when she discovers that her engagement con- 
sists of the role of chief favorite in the harem of 
Pharaon Pasha. She is not condemned to solitude, 
for the harem is well stocked with Oriental houris, 
but as they look upon her as an interloper and dan- 
gerous rival, Josephine has no better time of it 
with them than she had among her unnatural sis- 
ters. What adds to her discomfort is the admira- 
tion of Pharaon, who presses his suit with all the 
ardor of his Oriental nature. But the Parisian vo- 
calist is careful not to respond. She still loves 
Montosol, who somehow or other turns up in Cairo 
at the proper time, and resumes his billing and 
cooing with Josephine. The youngest of the fe- 
male tribe of Jacob, Mdlle. Benjamine, also finds 
her way to Egypt, in company with a lover, also an 
Oriental. Young Putiphar is the nephew and heir 
of old Pharaon, and was left in Paris by the latter 
to study Western civilization. This he has done by 
playing marbles with little Benjai ' 



fix a time for her wedding. She promises to yield 
when her ten elder sister- are married, and there- 
upon Pharaon, Putiphar, Benjamine, Josephine, 
and all the houris of the harem remove to Paris, 
where, after a series of farcical incidents, the dis- 
comfited pasha consents to the union of Josephine 
and Benjamine with their respective sweethearts; 
the other sisters, who have also wandered off into 
Egypt, returning in time to join in the bridal pro- 
cession with the partners whom they have each 
managed to pick up during their foreign wandering. 
Such is the plot, which is, it will be seen, itself a 
satire upon the artists and life of opera bouffe. 
The music is also a burlesque. In the finale to the 
first act, themes from Trovatore, Mignon, L'Afr' 
and other operas are mingled together in chat 
confusion, while Gounod and other masters ai 
mercifully parodied. This seems altogether .. .. 
above the inanities of so-called comic operaw,hich 
has for the last few years depended almost entirely 
upon the attractions of legsome women and upon 
the gag of buffoons. 



THE MASTER. 



NEVER heard Liszt but once. I w 
young man then, younger than I am : 
but I can never forget, and no one whose 
soul has not bowed in humble worship at 
, the Feet of the M Master can ever know 
[ the Complete Consecration I made of my- 
"T while I listened to Him. He wore 



vith Majestic yet Awful condescension. The 
very Atmosphere of the room was Imbued with the 
M Slaster's presence. As He took oil* His coat and 

l — i — u;~ ul™. 



rolled up His Sleeves I held my breath with both 
hands. He played. The M. Master played. Under 
the Magic Touch of His Hands the heavens Ben' 
to Listen— the hoarse chorus muttered like tin 
Retreating Storm, or the electrified keys sang al 
the twittering songs of all the Birds of Spring at 
once— the Sun burst through the Riven Clouds— 
the Moonlight Slept upon the Bank of Violets, 



and singing Brooks ran Murmuring to the Sea— 
' -visaged War clanged on his Brazen Shield 

mimic Thunder of the Skies, and all the 

Clamor of the raging Battle shook the ground 
beneath our feet— the room swam with the brilliant 
perfection of every Marvellous Conceit that sprang 
•~*- living being under This marvelous Execution, 
___ when He raised Both Feet higher than His 
Head and brought them down upon the keyboard 
in the Final Grand Hoopla, I knew no more, for I 
had Swooned at the M M Master's feet. I never 
heard H H Him again.— Burdette. 



MUSICAL MEMORY. 



fej T is easily understood that a retentive mu- 
'k. sical memory is of great value to the musi- 
jiM cian, be he composer or merely a performer. 
Talented young musicians not unfrequently 
1& possess an astonishing memory. Sonatas, 
fra symphonies, and even fugues which they 
J/ practice, they can soon play by heart. As 
they advance in years, the power of mem- 
ory generally becomes weaker. Blind musicians 
appear to preserve it undiminished for a longer pe- 
riod than others. The blind pianist, Dulon,is said 
have known one hundred and twenty flute con- 
rtos by heart, which he had numbered, and any 
' which he could play instantly on its number be- 
g mentioned to him. There is musically little 
gained by burdening the memory with composi- 
tions which chiefly consist of complications of 
passages calculated to display the dexterity and 
skill of the performer. The works which a musi- 
cian ought to be able to recall to his memory are 
the classical works, such as Gluck's lphigeni, in 
Zaun's, Mozart's Don Giovanni, Beethoven's Sym- 
phonies, Handel's Messiah, Bach's Passion, etc. 
There is not a few among the great composers who 
studied the masterly works of their predecessors so 
effectually that they knew by heart a considerable 
number of them from beginning to end, with the 
instrumentation of every bar. 



VOICE CULTURE BY INHALATIONS. 



. .tile 

KS substances is capable of producing certain 
'ti&J modifications in the human voice, and of 
;»n& late years attempts, more or less legitimate 
fjw in their application, have been made to 
£r} give this knowledge a practical form. An 
7^ interesting series of experiments bearing 
this subject have lately been made before the 
Socielf Mfdicale du Pantheon, by Dr. Sandras, in 
which, by means of different inhalations, from one 
to twelve, he produced marked variations in the 
intensity, tone, and timbre of the voice. He could 
not only confer upon the persons so treated the pe- 
culiar voice of the confirmed inebriate, but, what 
is more to the point, he could— temporarily, at anv 
rate— remove it when present. The notes produced 
by the same larynx were made of high or low pitch 
at will ; and the range of the voice could be notably 
increased, while harshness or sweetness could be 
made to alternate. The substances employed for 
this purpose are not new ; it is only their applica- 
tion which may be said to be novel. Tar-water, 
alcohol, ether, and various essential oils constitute 
the "battery " for inhalation purposes. The most 
curious part of the experiments is the accuracy 
with which certain well-defined effects are said to 



vill diminish t 



n add it 



eight or ten ; some even limit the range t< 
six notes. By combining a selection of the agents, 
accurately graduated results may, we are told, be 
obtained at will. There is ample scope for research 
in this direction; and really reliable information 
on the subject will not only insure professional 
honors but also professional success to the fortu- 
nate discoverer. An infirmity of voice, whether 
congenital or acquired, is scarcely less distressing 
than one affecting the anatomical'disposition of the 
limbs, and would certainly he subjected to treat- 
ment with the same eagerness. We are only wait- 
ing for other and trustworthy details on this inter- 
esting question to suggest that facilities be offered 
the various categories of people to whom we are 
indebted for the wonderful varietv of street cries, 
which, if curious, are not always harmonious. The 
costermongers suffering from '"' diphtheria clerico- 
rum"and the itinerant dealer in cast-off garments 
who is not, alas! afflicted with aphonia, migh' 
fairly be experimented upon pro bono publico. 
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THE AMERICAN OPERA COMPANY. 

fHE first operas to be given this seas 
this company will be " faust," " Aida/' 
and " Huguenots," and these works will 
be produced in Philadelphia, beginning 
November 15. M. Bouhv, who has been 
during the summer in France and Italy in 
the interest of the company, reports the 
capture of several American singers who 
were discovered over there. Among them, he says, 
are three tenors of experience with good voices, as 
well as a young dramatic soprano and a young col- 
orature soprano. A contralto, who, while singing 
in Englishes not American-born, has also been en- 
gaged abroad for such parts as Orpheus, Ortrud 
and Amneris. In Italy Mr. Bouhv personally se- 
lected the thirty-six new dancers for the ballet. 
Mile. Giuri, a well-known European dancer, was 
secured in Milan, after paying a forfeit to obtain 
her release from a former engagement. The score 
for " Faust " was secured by Mr. Bouhv from the 
I hand i >pera in Paris " out of special consideration 
to Mr. Thomas." He also obtained the plot to the 
stage arrangements exactly as given at the Paris 
Giand Opera, and with the famous "Bacchanale" 
of the fourth act, to be given in its entirety for the 
first time in America. 

From Philadelphia the American Opera Com- 
pany will go to Cincinnati, St. Louis, Chicago and 
Boston. 

Madame Fursch-Madi will be the leading prima 
donna, and a prominent singer is announced in the 
person of Mme. Zanten. Bassetti, one of Maple- 
son's tenors, will appear under his true name of 
Bassett. Another tenor is named Bates. The cho- 
rus will contain many new voices. 

The business administration of the company is 
to undergo a change. The organization will be 
known as the National Opera Company, and for a 
specified price will provide opera to the American 
opera companies in the various towns. As near as 
we can understand the arrangement, the opera 
troupe is to be sold for a certainty to the local man- 
ager. If there is a profit, it goes to this local or- 
ganization. If there is a loss, the local people pav 
it. This is not very different from the arrangement 
made with ordinary traveling troupes, excepting 
that the American Opera Company is never to go 
on shares. It must have a certainty. 

In March the New York season will take place at 
the Metropolitan Opera House. Here the Ameri- 
can Opera Company gets the house on sharing 
terms, which plan was refused by the directors of 
the Academy of Music. 



BEETHOVEN'S BIRTHPLACE. 

ANSLICK thus describes his experience 

when visiting Beethoven's birthplace at 

"On my way home from Schu- 

grave, 1 came to an unassuming 




the Rheingasse, bearing th. 

' Beethoven's Birthplace.' 1 en- 
passage, climbed up a dark, 

n staircase, and was ushered 

pty, dismal room, the decaying walls and 

tiny latticed windows of which spoke its antiquity. 
'Beethoven was born in this room,' said mv guide. 
as positively as if he had been present on the oc- 
casion. Bareheaded and with a throbbing heart, 1 
gazed upon the hallowed but exceedinglv dir'tv 
apartment in which Beethoven uttered "his first 
wail. Then, at the risk of breaking my neck, I 
stumbled down the gloomy staircase into the street, 
and was no little astonished when, a little farther 
on, I came upon a house in the Bonn'gasse display- 
ing a marble table with the device, ' Ludwig van 
Beethoven was born here.' Daring my previous 
emotion I had forgotten the contest of some years 
ago as to which of the two houses had re:illv"heen 
the scene of Beethoven's debut upon the world's 
stage. The incident, contemplated from afar, has 
a comic aspect; but, on the spot the shock it in- 
flicted was very painful. Of a verity, the authori- 
ties of Bonn should insist upon removing the me- 
morial tablet from one of these two houses. Two 
rival birthplaces constitute an intolerable anom- 
aly. Besides, there is no doubt as to which is the 
house. Thayer's researches have established it as 
an indisputable fact that Beethoven was born at 
No. 515 Bonngasse, and was at least five vears old 
when his family moved into Fischer's house in the 
Rheingasse. Away, then, with the tablet from the 
front of this latter house, and never again let a 
worshiper of Beethoven imperil his pious neck on 
its abominable corkscrew staircase." 
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NEW MUSIC. 

Kunkel's Royal Edition 



...Sidney Smith 8 



Sidney Smitl 

.. cii. II. Lvsbert 

-hards 50 
.Lefeb.iro Wely 60 



...Chopin 50 
Jean Paul 60 
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The diaiiue is aeci mi | inn ieil with a feeling of 
•elief, as if an unbent how wore suddenly unstrung ; 
I, however, the pilcli still goes on rising, I lie sen- 



ile might almost, fancy that this notion of 
al ascent was founded on the unahigy of a zig- 
pathwav up a steep incline. 1 do not doubt 
t these refinements have their use in art, but 
■nee must dismiss them as needless eoinplica- 
i- of a problem which is ipiite puzzling enmi'mi 

Itself. 

.lien two fundamental di " 
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:c this opiiorl unit v of reniarking that hv the 
"register 1 ' I mem, ,/„■ *■.-,,■« „/ I ■» of lit,- 

■ ,„-,m/i/,-i7,/,- hi, adjustment oj the lips <>( tin- 

lUriinHui, laan-rhiii, ,1 i.tiuri iv, liw,. When 
rticular mechanism employed will carry the 
10 further, adeviee is resorted to whereby it 
it were hoisted up and stalled anew on B 

may speak aquatically, a register is a vocal 



In the male voice, however, most of tin- notes 
belong to the "lower" register, whilst in the 
female there is a greater range in the "upper."— 
MoKi.i.i, Maokbnzib. 



If we should say that this music is thoroughly 
Egyptian, there would be few who would gainsa\ 
the statement. We do not, however, know enough 
about the music of the Nile to express an opinion 
upon this subject. It certainly has an oriental 
twang, and hence is quite out of the ordinary style 

"Sonatina" (No. 1 of Op. 3(3; dementi. 

The special merit claimed for this edition (Kun- 
kel's Royal) of the sonatinas contained in this Opus 

posing this <>/'"- bine all been published^ hi this 

The pieces published in this issue cost, in sheet 
fori,,: 

"La Fiu:usk," Raff $1 00 

" Charming May Schottischk." Sidui 80 

"Cahnivai, ok Venice," Vou 50 

"A Lament," Kroeger 8S 

"Sohatiha.," (No. i of Op. 86) Olejamti 85 

Total $2 80 

THESTERLING ORGAN CO., 

N. BLAKE, Gen'l Mang. 
THE POPULAR 

American Instrument. 




ItiH.ilciii.iMi.e Verdi-Liszt 1 00 

Solium (Moonlight) u|.. 27, c; minor, (New Edilion 

vim liiilmv) L.v. Beethoven 100 

-..i...i-', ,i ! l 'aVl,. ii.iuc op. No.' 13, C minor, (New Edition 

von liiilow) L. v. Beethoven 125 

Lu Kilc'.iM.''.'.p''V'-;'."N.i. 2 1. Raff 100 

Uniilili- i-ditiiin. giving the original text as well as 
Auolph il. naelfBi i tltionai 

PREMIUMS 

KUNKEL'S MUSICAL REVIEW 

Kunkel's Parlor Album, No. 1, liJSpagea *1.00 

Kuukel Broa. Album of Muaic, 04 pagea .85 

81. 25 

Kuukel Broa. Album of Muaic, 64 pages 25 

• 1.25 

Parlor Albums, No. l'or 2. 
These Albums contain S.V2.00 worth of music in sheet form 
Ykaui.v subscribers who may prefer sheet music in lieu of 

the alliums may scli-.-l froin om catalogue SILT, worth; six 

molilh.s- subscribers 7,-.. as worth. 
Send for catalogues containing contenta, and other pre- 



Double Edition 



J. Raff Op. 157. N« 2 




For the purpose of further increasing the 
number of the adiuirersof this most charming 
and interesting composition, I have endeavored 
to soften the many harmonic harshnesses it con- 
tains. These, although justified from a theoretical 
standpoint, are dislressh.j* to the ear. The choice 
between the original and my version is left to the 
consideration of the performer. 

Adolph Henselt. 



In der Abttubt die.ser hovkinteresanten und 
reixenden Composition nock mehr Verehrer 
xuxufiUiren,habeivh termwht die durin enL 
haltenen,rom theoretisvhen Standptinkte uux 
u oh I xu reehtfer1igenden,das natiirliche Ohr 
aber doth bei rube tide n Hiirten xu mildern. 
Die Wahl xutisehen dent Original ipid nteiner 
Beurbeitung sei dem Spieler anheimgestelll. 
Adolph Henselt. 
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The whole notes are added by Henselt. 
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/These luo measures are inserted by Henselt. 


i 


fak$ ^a 


CT5^ 




1 s *■ 


J 


. ,_l-j-. i ? . 1 1 


' 


UttA*. 




— #■ 


trj 


+. 




-*» 


jj 


1 j n \\ m r [ i 

pr jj 




Iy + T 












"" 




| f- -l £ 1 






&*. «A. 




C«\rl Sidus. Op. 77. 



Tempo di Schottixche. d — 72. 
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SCHOTTISCHE. 



Carl Sid us Op. 77 



Tempo di Schot t usche . o T 72. Primo. 
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Repeat Trio to Fine, then repczf from beginning to Trio. 
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Repeal Trio to Fine, then repeat from beginning to Trio. 
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Poem by Lew Wall* 

Con moto #-96. 



Music by E. R. Kroeger. 




Copyright- Kunkel Bros. 18S6 . 
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Nil _ us,thouGodofmy fainting smd.'In dreams thoucomest to me; And dreamin&l play with the 
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New Edition,Revised by the Author. 

Modern to J- - 72. 
Introduction. 



Charles Voss Op. 51. 
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Beauty of Design, 
Superiority of Finish, 
Excellence of Workmanship, 



Faultless Tone Quality, 

and Mechanical Improvements, 



ORGANS 

Are Without an Equal. 



■-''■■'■ 



WE STUDY THE REQUIREMENTS 

OF ALL CLASSES AND 

CLIMES. 

The Church, Chapel, Hall, 
Lodge and Parlor, 

ORGANS 

The Requisites Most Needed. 



The Trade Prefer Them, 

Because the Easiest Selling in the 
Market. 



i^^.urxjF^-GTxrieEiD :B:sr 



The New England Organ Company, 

Office and larerooms: Marble Buildings, 1297 & 1299 Washington St, Boston, Mass., U. S. A. 



ft* 



■W-ILX.USTKATKD AND UE8CKIPTIVE CATALOGUES MAILED FKEK TO ALL APPLIOAMS.-W 
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BENT PIANOS. 

UPRIGHT AND SQUARE. 

OR. M. BENT & C0.,0 

453 W. 36th Street, NEW YORK 





Factories: III: Ull^h 2 , lh Si „ new YORK, 




LINDEMAN & SONS, 

Grand, Cycloid, Square and Upright 

PIANOS. 



92 Bleecker St., NEW YORK 




J. & C. FISCHER, 

Brand, Square & Upright Fiano Fortes 

415 to 427 W. 23th Street, NEW YORK. 



PATENT PIANO FOOTSTOOL, « 

WITH PEDAL ATTACHMENT FOR YOUNG ITPILS. 




L. MATHIAS. 305 Summit St.. Toledo, 



EDWARD G.NEWMAN, 



\«<PIANO-FORTESM 

No. 54 East 13th Street, 

(NEW YORK.) 



CORRESPONDENCE. 



ALFRED DOLGE, 

piano-Fofte lYjaterialg 



Tuners' Supplies. 

.jf 122 E. 13th St., NEW YORK. 




CHAS. A. DRACH & CO., 



R lectrotypers i^ tereotypers I 



Cor. Fourth and Pine Streets, 

(Globe -Democrat Building,) 

st. Loxria, - - :m:o. 



CHRISTIE & SON, 



PIANO -FORTES- 



ESTABLISHED 1859. 

213 W, 36th Street, NEW YORK. 



HOW MOZART COMPOSED. 

Jll EN 1 am, as it were, completely myself, 
lid Mozart, entirely alone, and" of'-ood 



F. CONNOR 

Minahetiirsr of FIEST-CLASS 

pi/^OfOF^ES 

237 & 239 E. 41st STREET, 

NEW YORK. 

* 
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C. A. ZOEBISCH & SONS, 

Importers of tad Wholosil* toilers in 

MUSICAL INSTRUMENTS, STRINGS, &c 

Depot of C, F. MARTIN 4 CO'S Celebrated GUITARS 

"BOZHM" GENUINE "METES" 4 "ALBSECHT" FLUTES ao4 PICCOLOS. 

No. 46 Maiden Lane, NEW YORK. 

All the newest styles of BRASS and OSRMAIf 

SILVER Instruments ennstantlij on 



DECKER & SON, 

CRAND, SQUARE, AND UPRICHT 

3F»II'A'XVi€>!Si : 

Critics for Tone, Touch, and Superior Workmanship. 
The Highest Standard of Excellence Attaine 



1550 Third Ave 



Factory and Ware 



THE PETERSILEA 

Academy ©f Music 

CEASES OT EXIST. 

£l CARD! 

MR. CARLYLE PETERSILEA 

begs to announces to the public and to his patrons 
that he has disposed of his music school and that 
from this date that institution ceases to exist as 
"the Petersilea Academy of Music, Elocution, Lan- 
guages and Art." 

Mr. Petersilea will hereafter teach only in the 
NEW ENGLAND CONSERVATORY, Franklin 
Square, where he will be pleased to see his former 
pupils and all others who may wish to avail them- 
selves of his services. 

With thanks for past liberal patronage and so- 
liciting a continuance of it in this new and broader 
field, he begs to remain Very truly, 

CARLYLE PETERSILEA. 

All applications for Mr. Petersilea's services should hereaf- 
l-i In: sent to the New i ol Music, Frank- 

lin Square, Boston. 



IRENJEUS D. FOULON, 

Attorney and Counselor at Law, 

219 Chestnut Street, 

ST. LOUIS. 



JAMES HOGAN PRINTING GO. 

=^=) ARTISTIC (=^ - 

|rintin0 1 lithographing 

MAKE A SPECIALTY 01 FINE WOBK. 
A 13 & 415 N. Third Street, ST. LOUIS. 



§ 



mi 



MANUFACTCUEKS 



" BIJOU" AND "SEPARABLE" 
UPRIGHT PIANOS. 

Fall Iron Plate. Action will stand climatic changes. 
Factory, 333 & 335 W. 86th Street 1U _ ,. , V n r>lr 

Warerooms, S. W. Cor. 34th St., & 7th Ave. lieW I OFK. 



Hatton, Englar 
is dead— aged 71 



s popular composer < 



forbidding the .n of vinegar works within 

three blocks of any piano factory. The use of Kartoffel Salad 
by Church's employees has been prohibited for fear that their 



a fly-wheel. 



this accident bv chefkiii!.' iustatitaneoush the' c vlindei 
whenever b> \ eause whatever, the speed of the cylin 




HENRY KILCEN, 
Church Organ Builder, 

No. 1706 Market Street, St. Louis. 



)s usually on hand. 



THE ROYAL "S? 



LOAPIHQ SHOT fiUN 



AMD RIFLE COMBINED. 







ROYALIMPORTINC COMPANY, 
247 Pearl Street, New York. 
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JACOT «Ss SON, 

Mimfactwira ind Importer! of 

MUSK3AL, BOX^S 



WAREROOMS: 

Ste. Croix, Switzerland. 37 Maiden Lane, New York, 

SEND FOR ILLUSTRATED CATALOGUE. 




STULTZ & BAUER, 

Grand, Square! Upright 

PIANOS. 




338 & 340 East 31st St. 

NEW YORK. 



BARREIRAS' 

PIANO WAREROOMS, 

ST. LOUIS. MO. 



KNOWLTON'S BATHING APPARATUS. 
J«i p. IMVERSAL jj.ES 




,„i („ r < .-, ,„!« E. J. KNOWLTON, Ann Arbor. Mich. 
&»-FOR FAMILIES PAR EXCELLENCE 



VITT HUS8, 

Manufacturer of and Dealer in 

Itosf » ni Pto#®% 

208 SO TJTH FIFTH STREET, 

ST. LOUIS, MO. 







THE CELEBRATED 

BOOSET 

Band Instruments. 

"WIM:. -A.. ZPOlsTTJ &c CO. 

SOLE U. S. AGENTS, 

25 TTZN-ioisr sq,tt-a.:r.:e ist. ir. 



ZPI^ZLSTISTS! 
HAVE YOU EXAMINED A. D. TURNERS 



MODERN OCTAVE PLAYING? 



Conservatory Music Store, Franklin Square, Boston, 



Field, French Piano & Organ Co. 

General Southwestern Agents for the 
rrwnivATjijEr) 

CHICKERING PIANOS, 

Pianos anT Organs 

An immense stock always on hand, 

in whieli are represented all the 

BEST MAKES. 

Prices and Terms to Suit Purchasers, 



Special attention given to Renting Sew 
Pianos. Cvrrespondcnre Solicited. 

No. noo Olive Street, 

ST. LOUIS, MO. 
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STEIN WAY PIANOS 

J. MOXTER & CO. 

ZLSTO. 912 OLIVE STREET. 

Steinway Pianos, Gabler Pianos, Kurtzman Pianos, Engel & Scliarf Bros. Pianos 



I- We make a specialty of Renting, Tuning and Repairing Pianos. 



C. Kurlzmaniif ~ -' Piano»Forl6s ? 

106, 108 & 110 Broadway, - - BUFFALO, N. Y. 

CORRESPONDENCE SOLICITED. 




JOHN G, EARHUFF, 

— MANUFACTURER OF— 

PARLORS CHURCH ORGANS, 

PIANO AND ORGAN STOOLS, 
PUBLISHER OF INSTRUCTION BOOKS. 

161 Superior Street, CHICAGO, ILL. 




Mb. Munch, a pupil of Deprez, the number of whose pupils 
in St. Louis has steadily increased since his advent abeut a 
year ago, has opened a studio at 6H Olive Street, upstairs, 

Joilv C. T. Sisson, a prince among good fellows, has been 
around and was happy, for he had made numerous oiles. 

he goes southward at the approach of cold weather and our 
southern friends may expect him among them soon. 

During the parade of the Knights Templar. N. Lebrun sat 



itrodueed by Victor Massei 



















up that, while the weird effect remains, the 


horror of cacoph- 






effective. The mocking chorus, "Ah, Ah, ' 


h fore" ami" color" 


ciallv to be noted for its admirable dramat 






and appropriate to the piece and time of ac 


ion. 


Mikado" is before us, writes "Cherubino" 






per. The w riter takes the work as a serioi 


s Japanese opera, 



ingly. 1 

lames as Nanki-Pooh, Koko, or Pooh-Bah are to be found in 
lapan. that Gilbert's Emperor is clad in the robes of a priest, 
ind that the embroideries on the dresses are in Japan used 
mlyfor bed-clolhcs. The costumes of the girls are authentic, 
jut the writer protests again i kudu wooing 

i maid of low degree, as the blood imperial has hv interinar- 
-iage been kepi undented for 2,5M years. The march on Hie 



e Mikado is ... 



esong 



larityof the dirt Ishment. The 

following is a list of the prizes distributed, and seems to show 
thatthc\ arc given at Vienna as certificates of competency, 
and are not, as at Paris, reserved for one. or at most two, of 

the candidates that conn M luilliaulh out ol 

tions in each subject For the piano ther. were 2 I fir si prizes. 

prizes. Compo- fun' i flrsl 

prize. Trumpet: 2 first prizes. Harp : 3 first prizes, 

Mb. Whittieb's own statement of the origin of his poem of 
" Maud Muller" is thus given. He was driving with his sis- 
ter through Yor eld to inquire 
the way. A young girl raki. wall stopped 

she bashfullv n her bare feet, 

and she was fresh and fair. The little incident left its impres- 
sion, and he wrote out the poem that very evening, "Hut if I 
had had any idi . little thing 







it was suggested to him, and was u. 








tion, as Meufer, not the broad Yankee Muller. 




H. J. Solomons the ever genial superintenden 


of agencies 






by way of r. , hi- other woi 


t, he had in 


two weeks, sinee he had left New York on this 




hundred and twenty-six pianos. Solomons is n 






piano sells 




















ie carries a 


















to " shake thi'i ' .."as Vyoung 1 




a e dyof P s°ome 






■ ■auieaiid at • ■■.■■■ . .. \o s to see wha 












pounds of masculine flesh, and it « 

he was not just then in sight, A collection wa 






were passed, a suitab 
volume was purchased in which the resolutio 


e memorial 








r snoring. 
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j Grand, Square 



i T 1 C 



and Upright. 



Aide de Camp of the 



Factory: 34th Street, bet. 10th and 11th Avenues. 
WAREROOMS: No. 11 East Fourteenth Street, 



NEW YORK 



KRANICH & BACH 



PIANO 



m» 



Made by men formerly with Steiiiway, has become a formidable rival of the Steina 
Piano. The musicians say the only difference between it and a Steinway, is 
the price asked. As Messrs. Kranich <l- Bach do not charye anything 
for the name, their l'ianos can be sold at a lower price at 



H. KOERBER'S, 



1102 Olive Street. 




CONOYER BROS. 

(-^MANUFACTURERS OF ^-> 

UPRIGHT PIANOS. 



A menu: our valuable improve nK a 

our I'alenl Aeli.,,1, Pateul Melnl \,-lion l; 

'.ioldi.ei-k.'i'liiis. kn ii ke™ Anton Streletzl 



105 East 14th Street, 



NEW YORK. 



Henry F. Miller 
PIANOS. 



J. A. KIESELHORST, 

Qeneral Manager for St. Louis, 

1111 Olive Street. 




q--a.:r, mzzehstts . 



PIANO DACTYLION 



o the Piano Player. 
e flexibility and rapidity. 



■actlcal value and 




und, Chinese 



-very tightly, as though 

" was one of the oddest look- 
of a Mormon meeting." 






?t from 81,500 to 81,7; 



. Moxter. the St. Louis f 

taken as to thejcharf cter of'Sto Majesty!" 

end Ms next order through the St. Louis 
: him the finest fez to be had in St. Lot 
>t yet replied. Lindemiuh experts, howt 






to sell on ai 






JordfV 



And both, as we think of Columbia, exrla 
Home, home, sweet, sweet home, e 



KTJNKEI/S MUSICAL, REVIEW, OCTOBER, 1886. 



SEXTT 



6 



CENTS 
CENTS 



FOR 

POSTAGE 

DO NOTFAIL 



JUST ISSUED f t r 2e m PRESS! 

offlSKSSSSSU FIFTEEN HUNDRED om ILLUSTRA- 
TIONS SUiJM JEWELS, ART and SILVERWARE. 

It contains valuable and Interesting information about 
WEDDINGS, ( lDTltatlonsand Anniversaries). 
PRECIOUS STONES, ' Si ^ lficance and ^responding Months). 

SOLID SILVER WARES, (TheirValueandBeauty) 
WHAT SHALL I BUY FOR A PRESENT, <«»«" 
SILVER PLATED WARES (I i ts w 8 ™' 1 /" 1 Forms ttnd marvellousl3r 
And f m gr ^Se e ™f. a S r8S ALL MANKIND"* %nk°, utaTlT LADIES. 

Send CIV PFNTS to cover postage and it will be promptly sent to you by 

MERMOD & JACCARD JEWELRY CO. 

Nos. 401 403 & 405 N. 4th St., Cor. Locust, ST. LOUIS, MO. 




COMICAL CHORDS. 



eoplo— Organ gilnden 



THERE ARE SIX FEATURES OF 



Great St. Louis Dry Goods House, 

ABOUT WHICH THE PUBLIC SHOULD KEEP FULLY INFORMED. 

If T T ba e t Sul tto?^^^ «»ods are a specialty. 

Si! Thalb, 
4th. Thatt 



lalf the t 






.-other I 



.ores (as follows) u 



if, they c: 



Cloth Store. 
Black Goods Store. 
Cotton Goods Store. 
Linen Goods Store. 
Silk and Velvet Store. 
Dress Goods Store. 
Paper Pattern Store. 
Art Embroidery Store. 
House Furnishing Store. 
Parasol and Umbrella Store. 
Hosiery Store. 



and do guarantee the cheapest goods in St. Louis, viz.: 
Flannel Store. 
Lining Store. 
Cloak and Suit Store. 
Shawl Store. 

Underwear and Corset Store. 
Children's Clothing Store. 
Quilt and Blanket Store. 
Upholstery Store. 



Ribbon Store. 

Notion Store. 

Embroidery Store. 

Lace Store. 

Trimming Store. 

Gents' Furnishing Store. 

Handkerchief Store. 

White Goods Store. 

Calico Store. 

Summer Suiting Store. 

Gingham Store. 

Orders by Mail Receive Prompt Attention by Being Addressed iw mc 

WM. BARR DRY GOODS COMPANY, 

SIXTH, OLIVE TO LOCUST STREETS, ST. LOUTS. 



llinery Store, 
onoe Store. 
Glove Store. 




AND TINNERS' STOCK OF ALL KINDS, 

FOB SJ^Tj-E BY 

Excelsior Manufacturing Co., ■ St. Louis, Mo. 



xical to call a man with full b 
) chews tobacco always looks d 





tie 


Said Jones: "Smith won't have so soft a thing 

■• [ don't know.'' said Robinson. ;; he'll have a sc 




BRiDGET-"And how shall I cut the poie, mum 
the house— "Cut it into quarters." Bridget-"Anc 


1c 


They're high-toned in Deadwood, and they wo 
seethe Black Crook until it whs advertised u-ntloi 
speare, and then they couldn't keep people aw ay. 


"b 


"Would you like to look through the big telesco 
one girl of another. To which the latter replied: 
great deal rather lo^L through a key-hole." 


''■ 


"My umbrella is getting decidedly shabby," s 

have to strike' a. lol'her pr.'i ; er-meeiiui; the first ra 


lb 


We notice that a gifted Wisconsin poetess was r 
deredarecep: ■ ,,',';! h"se ,', \\\ 


,:;, 


It is said that a woman's voice can be heard at a 


di 



CATARRH CURED. 






I DIP DCCCD To introduce them, we will (ilVE 

dIu urrbn. away i. \^ eU ;^ T ^^^ b ^ 

:'e a°t once!" The NatfonaYco" 28 Bey git., iEy. 
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To accommodate a large number of buyers we will, 
until further notice, sell new pianos on payments of 
810 to 825 par month to suit purchaser. Our stock is 
carefully selected and contains latest improved 
pianos of all grades, from medium to the best, in all 


1 a H 


;> 

^ «« h 
03 cd « 
H 5 




\<toY\\\\\\x 
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styles of Squares, Uprights, Cabinet Grands, Parlor 
(,nunls, .-iiid Concert Grands, from the factories of 
l)K<'KKRBROS.,OHICKERl\n.llAlNKS STORY 
&CAM1'. MATIIUS11EK. FISCIIKK AND OTHERS, 




Y(X\\\WiX&S> 






Z 


on app! 


i variety to select from that can not be found 
Hier house in tho country, 
instrument warranted. Catalogues mailed 











PATENT DUPLEX DZR/TTZMI. 




It is a known fact that the snarehead of a drum, 
in order to respond to the slightest touch of the 
stick, should be very thin and have much less ten 
sion than the tough batterhead. To accomplish 
this was a problem, which remained unsolved 
until we invented our Duplex Drum, the heads of 
which are tightened separately. 



Send for Circular and Prii 



List. 



N. LEBRUN MUSIC CO. 

ST. LOUIS, MO. 



THE THOMAS ORCHESTRA. 




R. THEODORE THOMAS is making this 
year some extra efforts. In order to be 
able to perform Bruckner's seventh sym- 
phony according to the score four tubas 
, are wanted. Bruckner employs the full 
i? Wagner orchestra, and the symphony is 
scored as heavily as Die Gotterdanimmimi, 
Thomas had a set of four tubas ordered 
in Germany and they have just arrived : the work 
therefore will be performed at the Philharmonic 
Society concert as written, and Siegfried's "Fune- 
ral March" will also be heard in future in the 
original scoring by Wagner, instead of with the 
substitution of horns for tubas, as has been done 
heretofore. Mr. Thomas has further added to his 
orchestra the following new artists: Harpist, Mr. 
Moser, from Vienna, member of the celebrated fam- 
ily of that name; he comes to take the place of Mr. 
Breitschack, the latter having gone to Weisbaden 
to open a boarding house; two new violinists, Mr. 
Volker, formerly second concert-master of the 
Frankfort-on-the-Main Museum's concerts, and 
Mr. Mueller, from Weimar, a pupil of Kumpel; 
lastly, Mr. Oelhy, a young violoncellist, who has 
just received the first prize at the Brussels Con- 
servatory of Music. Among the smaller novelties 
that Mr. Sachleben, Mr. Thomas's aeent, has 
brought with him from the other side of the Atlan- 
tic are some works by Lalo and Charbier, which 
will be heard during the coming season. 



Beethoven Conservatory, 



AST) PERFOr.MEll. 



SPECIHL NOTICE! 



ALL REGULAR AGENTS FOR 

^un^el'0 Musical Review 

Are provided with receipts, of which the 

adjoining cut is ;i far simile, save that in 
tlits regular receipts the firm signature of 
the publishers is not printed, hut written 
in ink. Any one giving his subscription 
to a person not provided with these re- 
ceipts does so at his own risk, as the 
publishers will boxtob nonk othkks, 
unless tln_v actually receive the cash for 
the subscriptions. 




